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Following Augé in the Metro.
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Initial Threads & Biases.
● Desire to be led by intellectual investigations, to create a soundtrack to an 

already existing film.



The Augéan Non-Place.
● Places of transit.
● Lack meaning without inhabitants.
● Increasingly part of our lives - we spend more and 

more time in these spaces.
● Difference between Modernity and Supermodernity.
● Transit points and temporary abodes in luxurious 

and/or inhuman conditions. Increasing tension.
● Place v Space.
● Manifestations of Supermodernity
● Often include instructions for use (prescriptive, 

prohibitive, informative)



Initial Survey of Non-Places.
● Looking for these spaces is a special form of looking because of their 

non-ness and ubiquity.
● Not an attempt to judge or behold their aesthetics, merely to experience them 

and recognise how they make me feel when I am in them.
● An exploration of a defined type of space, where iterations are the equivalent 

of depth. What differences and what similarities are detectable between these 
spaces?

● Habit forming.



Once more with Humans.

“[The characteristic features of Supermodernity] … subject the individual 
consciousness to entirely new experiences and ordeals of solitude, directly linked 

with the appearance and proliferation of non-places.”

- Non-Places: Introduction to an Anthropology of Supermodernity (p93)





Places of Transit.

“The traveler’s space may thus be the archetype of the non-place.”

- Non-Places: Introduction to an Anthropology of Supermodernity (p86)



The Micro Non-Place.
● The ultimate non-place - the keyboard and/or trackpad/mouse.
● A space through which we engage with and filter the world. 
● We use this space for digital transition and transmission, for a type of identity genesis.
● We may fetishise our devices but we never fetishise the parts of them that serve as the conduits between 

us and the digital place.
● Just as we are never actually static (physically) in non-spaces, so too we are never static (physically or in 

terms of identity) whilst our experience of the world is mediated through the two-way screen.
● The notable non-space now is a micro-space: the physical interface between humans and their connected 

devices - the QWERTY keyboard. 
● The old Augéan non-place is now increasingly a space significant only because of its possible usage as a 

wi-fi node.
● Using a keytracker to record all movements within this space for a month, the fragmentary, atomised 

nature of behaviour in this space becomes evident. The potential artistic uses of this data, once abstracted, 
cartographised and/or sonorised are many and varied.



Audio

https://soundcloud.com/d-a-calf/keyboard1/s-EShy1
https://soundcloud.com/d-a-calf/keyboard1/s-EShy1


Where to Next?
● Sonification options for data output of Keyfog.
● Transposition of data into non-sonic configurations - cartographic. 

○ Mapping of detectable wi-fi networks and playing them like a conductor’s baton plays an 
orchestra.

○ Mapping of origins of domains passed through.

● What correlations could have interesting outcomes?
● How many layers of abstraction?
● What could the data be used to control?



Dead End.

Limitations

● Coding
● Generating interesting results
● Capture more material



In the Metro
● Following Augéan threads.
● Memoir
● Non-place and memory
● Non-place and nostalgia
● Contradicts later findings.
● Exhibits germ of later work.



“It is clearly a Parisian privilege to use the subway maps as a reminder, a memory machine, or a pocket 
mirror on which some times are reflected - and lost in a flash - the skylarks of the past. Yet, assembled 
impressions of this kind … are not always so deliberate. Sometimes the chance happening of an itinerary 
(of a name, of a sensation) is enough for distracted travellers suddenly to discover that their inner geology 
and subterranean geography of the capital city meet at certain points, where dazzling discoveries of 
coincidences promote recall of tiny and intimate tremors in the sedimentary layers of their memory.” p4.

“It is our own life that we confront in taking the subway, and in more than one way. Our trips today cross 
over those of yesterday, a slice of life of which the subway map, in the schedule we carry inside 
ourselves., reveals only a piece, the aspect simultaneously the most spatial and most regular, but about 
which we know well that everything was or seemed to be in order, no hermetic barrier separating, perhaps 
to our greatest misfortune, the life of the individual from that of others. p9.



“If everyone had his or her “life to live” in the metro, that life cannot be lived in a total freedom, not simply 
because no freedom could ever be totally lived in society at large, but more precisely because the coded 
and ordered character of subway traffic imposes on each and every person codes of conduct that cannot 
be transgressed without running the risk of sanction, either by authorities, or by the more or less effective 
disavowal of other users. p29.

                    The Metro as “collectivity without festival and solitude without isolation” p30.



Georges Perec
Minutiae as subject matter.

Memory and nostalgia as attempts to circumvent/transcend death, forgetting, 
change.

The Infra-Ordinary and the Non-Event

Life: A User’s Manual (1978)

An Attempt at Exhausting a Place in Paris (1974) 
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Why?
Cartography as aide-memoir

Memory and nostalgia as attempts to circumvent/transcend death, forgetting, 
change.

Depth vs breadth of experience.

Archiving.



What even was the work?
Was the artwork me intervening into this space, rather than what I was actually 
catching?

The project as a embodied study of Augé’s output?

Perec through the lens of La Casa?

A soundmap?

An historical document? Anthropology? A postcard? A loveletter?

An attempt to banal-ise a foreign existence so as to access something more 
meaningful.? 



Next.
Audio

Stereo XY or Spaced pair.

Expand width (instances) and depth (time) of archive.

Conceptually





David McCarthy


